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part, while fugal entries and repetitions in the other parts
fill up pauses between the lines of verse and support the
melody throughout.

It is difficult to see how this method could have developed
further. It gave place about 1590 to the madrigal., on the one
hand, and the air on the other. While the madrigal absorbs
the song melody into the general contrapuntal texture, the
air reduces the accompaniment to a mere harmonic back-
ground to the voices. Thus Thomas Morley's Canzonets to
Three Voyces (1593) and John Dowland's First Booke of Ajres
(1597) represent two diverging progressions from the poly-
phonically accompanied solo song of Byrd. Both were
integrally connected with advances in poetic technique and
style.

The madrigal is a purely Italian genre, emerging first
about 1530. The predominating form at the turn of the cen-
tury had been the semi-popular/r0#o/0. But Netherland musi-
cians had already penetrated to the leading positions in
sacred and secular Italian music, and their sophisticated
contrapuntal technique did not well accord with semi-
popular literary styles. They therefore took advantage of the
Petrarchan revival, sponsored by Bembo, to create a more
complex non-strophic form. Thefrottola had been predomi-
nantly homophonic in structure. Insinuating itself first into
volumes offrottole, the madrigal elaborated the simple out-
lines of its predecessor until all the voices became equally
important and imitation among the parts developed the
theme set to each line of verse. The madrigal is therefore a
compromise between the homophonic part-song and the
complicated polyphony of the fifteenth century Netherland
school. Each line of poetry is set in turn, so that the simple
song melody is still the basis of form; but the fugal possibili-
ties of each phrase are suggested, the voices all being equally
important melodically and entering in canon. The Petrar-
chan style remained inseparably associated with the madri-
gal throughout its history. The verse might be of any pattern,
so long as it were non-strophic, but the style had to be Pet-
rarchan. Morley's only definition of a madrigal is that "use
showeth that it is a kind of musicke made upon songs and
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